


This class focuses on English and French styles. Somewhat different styles were 
ƘŀǇǇŜƴƛƴƎ ƛƴ ƻǘƘŜǊ ǇŀǊǘǎ ƻŦ 9ǳǊƻǇŜΣ ōǳǘ ǎƛƴŎŜ L ƻƴƭȅ ƘŀǾŜ ŀƴ ƘƻǳǊΣ LΩƳ ƪŜŜǇƛƴƎ ǘƘŜ 
focus on the Anglo-French cultures. I created this class using manuscript 
illuminations, sculptural imagery, and incised slabs/brass imagery, though I also 
consulted documentation on two extant surcottes, the Edward of Woodstock 
pourpointand the Charles VI pourpoint. Terminology for martial surcottesis varied 
ŀƴŘ ŎƻƴǘǊƻǾŜǊǎƛŀƭΦ CƻǊ ǘƘŜ Ƴƻǎǘ ǇŀǊǘΣ LΩƳ ƎƻƛƴƎ ǘƻ ǳǎŜ ǘƘŜ ƎŜƴŜǊƛŎ ǘŜǊƳ άsurcotteέ ōǳǘ 
will mention when other terms exist to describe a particular style. 
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9Ȅǘŀƴǘ ǇŀŘŘŜŘ ƎŀǊƳŜƴǘǎ ǎǳŎƘ ŀǎ ǘƘŜ 9ŘǿŀǊŘ ƻŦ ²ƻƻŘǎǘƻŎƪΩǎ pourpointand the 
Charles VI pourpointboth have linen linings, as does the non-martial pourpoint
attributed to Charles de Blois. All three have silk as their outer fabric and are stuffed 
with cotton tow. Wool was ubiquitous in the 14thc, and was probably the most 
common fabric used in clothing of all kinds. The less wealthy men of arms would 
probably have had wool surcottesto wear, not silk. 
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¢ƻ ǎŜǘ ǘƘŜ ǎŎŜƴŜΣ ƭŜǘΩǎ ǊŜǾƛŜǿ ǿƘŀǘ ŀ ǘȅǇƛŎŀƭ ƪƴƛƎƘǘ at the turn of the 14th centurywas 
probably wearingwhen fully dressed for a fight. The aketonwas a padded, quilted 
garment worn under armouras another layer of protection. The term is presumed to 
descend from the Arabic term for cotton:  al-qutun. Ailleteswere stiff boards, usually 
in a rectangle shape, worn on the shoulders. Scholars believe they served the role of 
protecting the shoulders and neck from blows or perhaps as decorative elements or a 
form of heraldic identification.
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Note the slits in the front of these garments. Theȅ ŘƻƴΩǘ ŀƭǿŀȅǎ ŀǇǇŜŀǊ ǘƻ Ǝƻ ƘƛƎƘŜǊ 
than mid-thigh. On the right, the slit looks to be on the side of the garment, but I 
wonder if this is actually an artistic tweak in order to show the back slit and the flow 
of the fabric on the far side of this figure.


